LITHIUNM X FACTORY



3

e
;

i =

The Green _H_v\ (1/8)
2021

r a series
B0 x 85 cm of B prints on meta _

Printed on aluminium

GRACA CORTE REAL



Two Miracles =/

3.666 K
mom\_ for a limited series
mD Do mm cCm of B prints on metal
Printed on aluminium

GRACA CORTE REAL
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Butt | Love You ws 3. 666 K
mom\_ for a limited series
mo % mm cm of B prints on metal

Printed on aluminium

GRACA CORTE REAL



m_A<Q_<_3@ (5/6) wmmm _.A
mDM\_ for a Ilimited series

m D X m m CcCm of B prints on metal

Printed on aluminium

GRACA CORTE REAL
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_Microcrystalline wax,
black ink, perspex,

found object

Untitled

2018 S.999 K
A5x100x35 cm

LUCREZIA BRACCI



Untitled

2021

140x54x168585 cm
Plaster, Fiberglass,
timber rod, steel

LUCREZIA BRACCI




Drain |, 2022 3.6866 K

Stainless steel
S5 x 268 x 21 cm

GCGABRIEL RIBEIRO
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I’'m Not Stopping Now I, 2023

Found object, spray paint




NOT ALIVE NEVER DIED
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u w — — <> Misinformed |, 2023
Found objects, spray paint



65.666 K
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9.9998 K

price for both

Untitled |

LEFT | 150x120 cm

Untitled II

RIGHT | 150x100 cm



Untitled Il
OB x /5B cm

HILIPE REAL MARINHEIRO




3.8333 K

‘Tin Soldiers, 2021
Tin, EIthr*oplate;d_'and casted

Chestnut |leaves and sticks
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-~ Matula Il, 2022
mem1|m3@1m<ma
perspex and
mnm:iWMm-mdmmf
20 x 30 cm

GCGABRIEL RIBEIRO

Untitled, 2022
Laser-engraved

perspex
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Pesquisa sobre cidades, 2021
Mixed Media on canvas
100x120cm

S.000 K

PEDRO LINARES
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Ecorce Solaire, 2018
Peinture acryligue et

pastel sur toile de |lin.
BOx92cm

DY LAN EZEKIEL
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Investigation Festive, 2018
Acrylique et pastel sur
toile de Ilin.

S80x60cm

DY LAN EZEKIEL
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Nebuleuse I, 2023 [ . 000 K
Acrylique et pastel sur

toile de Ilin.
S0O0xB0cm

DY LAN EZEKIEL
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You're My Disco, 2023

Found objects, spray paint

NOT ALIVE NEVER DIED






Come Sweet Death, 2022

Casia wood, aluminium, black steel

bolts and nuts, steel hooks, rubber

Variable dimensions

ENMMA PIDRE
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I’'m Trouble and you always knew it 3. 000 K
(Love Letters), 2022
/70 x B0 cm

TIAGO EVANGELISTA
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All my rings are Gold, pure Gold, 3
2022

/70 x B0 cm

TIAGO EVANGELIS TA
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GODSPEED, 2023 3

Found objects, spray paint

NOT ALIVE NEVER DIED
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Graca was born in
Lisbon, 1993

OVHD

Revealing a strong
interest iNn arts
since an early age,
Graca spent her
first years of life
closely witnessing
her grandmother
producing

sacred art,

who naturally
became her first

artistic influence.

_ Today_, the artist kee'ps
L ".."._f":i_nding.and exploring the
; ' : ' apperance of these
-'-ll ' ,_ religious elements.
'-.a sees these symbols
N thejyexterior

[ glln, environment and
e

.,

|

IEts mundane objects and
ﬁigur‘_es, excelling their glow

i

th_r_'qhu_gh digital techniques.
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The experience created by an object
within the individual, is what the artist
has been exploring through the creation
of her work.

@QAQUESTIONEVERYONE

Lucrezia is an ltalian sculptor
based in Lisbon.

The interest in the human figure has
persistently been part of the work,

: serving as a tool to transform
existential thoughts into material form,
for the purpose of creating a
metaphysical place of experience.

The body is the self, and it perceives the
world through the senses, which affects
the way an individual relates to the
external world. What we experience is
dictated by the way our body responds
to the information received from the
senses:lt is through the self that the
phenomenology of art is able to evaluate
the realms of the physical and the
conceptual.

The word phenomenon can be defined
as an object known through the senses,
rather than by thought or intuition.

The strive to create metaphysical places

of experience, is fulfilled by the playful
use of scale, the autonomy of the object
and the optical guality of the form itself

These enhance the abstract quality and
visual perception of the object. Sculp-
ture itself has an almost human
presence in the space it lives

within. This is furtherly enhanced when
the scale of the object becomes
significant or bigger compared to the
viewer. Consequently, through the use of
scale, the multidimensional qualities of
the form, as well as the autonomy of the
sculptures, forces the viewer to
circumnavigate the object; both
physically and mentally, in order to
perceive and make sense of the three
dimensional form it is exposed to.
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idea can come at any time, and | really need to

develop it in that moment, and see it physically.

Immediatelly.

using it until

run out of it.
Or even until its

totally done,

finished, | will

out of ideas on how to

‘ If you see the work,
| vyou will see a series.
1

 Another thing is

using the material, and

| totally

NnNot run

e

Go right back to the
beginning, try again. But
the work is spontaneous,
and | push the materials

as much as it can offer
me, and what it can do.
comes a sense
of continuity. You can see
there is a relationship,
but without becoming

identical.

“Like a marriage. They are
used,

different, but they belong

together”.

use it.

My process is very
experimental too. With
out fear, with out
being afraid of mixing
textures, colours or
materials. Go forwards
or backwards all the
time. It's a process of
creating | learned from
studying architecture.
There are steps, and
vyou go forward, try this,

go back again.

| go around the
streets and |
bring all kind of
discarded
materials which
brings the
organic textures
and colours
within the work.
They are already
present, but

its my job to give
them an edge,
or a shape, an
identity, and |

"E_J.\Nays work in

series.

g
/Not just one
i

piece.

@S ELVA

Argentinian artist.
Influenced by his studies in
Architec- ture,

Industrial Design & Fine arts
with an interest in the
fashion scene. As well as his
brief moment in Copenhagen
developing his work, he is
Nnow settle down in his studio
at Rummelsburg, East Berlin.
“FIRST & PROBABLY ONLY
COMMANDMENT OF LIFE”.
The artist uses and expands
both passion and pain as the
energy impulses of creation,
which in his opinion are the
engine of every human being.
Through them people can
become big or small, can
laugh and cry, can make and
destroy in matter of
seconds. Through discarded
material he creates
functional art. Tender vyet
caustic paintings, imposing
brutalist furniture and light-
ing. Selva refines these
rough and abrasive materials
into objects of striking
beauty whilst leaving the
crudeness of the material
visible and present.

“Its all about, how are you
gonna manage/use your

passion and pain?.
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@GBRLRBR

Gabriel Ribeiro

b 23.10.90

Rio de Janeiro, Brazil
Lives and works in Lisbon

Gabriel Ribeiro’s practice often

explore

s the possibility for dialogue

between video, photography and

sculpture, while deliberately

embracing frictions that erupt Iin

their art

iculation. Through the merg-

INg Oof these mediums, Ribeiro has

b
immenr

oft

actively s
| &

(=

—

horizca
wax, tr
key
sign
caf

In his p

een concerned with creating
sive environments which are
en encountered iNn a state of

unfolding or becoming.

Sculptures are ripe or
sweating while a stock-photo
ys half-digested on the floor,
succumbed to a regurgitated
Nntality. Silicones, agar-agar,
cacle and petroleum jelly are
substances that act both as
ifiers and performers of this
bacity to mislead, transform,

develop or escape.

ractice, Ribeiro interweaves

historical references, speculative

ficti

Nn, phenomenology and other

|ghostly matters as a way of

tendency

imperme
capakb

conjuring the tension

of in-betweeeness,

through which meaning

can be sustained, dissolved,
or created anew.

This conjectural and unfixed
informs a series of projects
that summon the obscure
Nnence of the material world,
le of producing unintelligible
effects, often classified as
monstrous.




@QPDRAUM

Pedro I_iﬁar‘es» (¢b». ¢1988») Tis a Mmulti
disciplinary brazilian artist that
works in different mediums.

Based on a non-narrative approach

to his wor‘ks%, Texplor‘es how imagetic

information can be layered and reused for new signi-
fiers based on preexisting images databases culled
from a variety of areas of interﬂestf

His works are rendered in videosﬁ,

&ins— tallations and paintings that

suggest slices of our contemporary

reality and its moral complexity%r

His research engages questions of

power and its representation as they do with quotidi-
an images through their

ambiguity of meaningh

Since EO’IBQ Texhibitir\g his works in group shows at
Rio de Janeiro and Lisbon»,

Pedro has sold various works to private collections
in Brazil and Por‘tugalr

+ SELECTED SHOWS / SCREENINGS

2015 | Fundamentacao
EAV Parqgue Lage | Rio de Janeiro

2015 | Ilha | Casa Kolor | Rio de Janeiro

2016 | lmersodes| Casa Franca-Brasil | Rio de Janeiro
2019 | PREMIO SGPCM | Belas-Artes | Lisbon

2020 | | will take the Risk | Galeria Azan | Lisbon

+ EDUCATION

2014 - 2016 | Fundamentacdo Scholarship at

Escola de Artes Visuais do Parque Lage

Rio de Janeiro | Brazil

2016 - 2018 | Bachelor in Viusal Arts

Faculdade de Belas-Artes da Universidade Federal do
Rio de Janeiro | Brazil

2017 - 2020 | Master degree in Multimedia Art | Fac-
uldade de Belas-Artes da Universidade

de Lisboa | Portugal
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@FILIPEREALMARINHEIRO
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Chestnuts have
been a symbol of
Kyiv since at least
the early 20th
century.

The symbol of the
capital was formed
i in the era of

'1:} revolution,

two world wars,

famine,

soviet repression
and oppresion of

national and

personal
expression,

and embodies the
visions of the
future of Kyiv:

a utopian

garden city,

iy democratic city
of freedom,
prosperity,
peace

and eternal
spring.
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@EX.AMANTE




Linnea Skoglosa is a
MmMultifaceted artist
based in London.

Primarily occupied
with subject matters
such as universal
desires,

online interactions
and power systems.

Currently attending
her Bachelor degree
at Slade School

of Fine Art.

-
@LINNEASKOGLOSA
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@LITHUM.ARTDEALER



